OUR LADY’S MEMORIAL ALTAR




St. Carres’ — OLp aAxD NEW

always been one to be proud of and to bring joy and consolation to people,
priests and Bishops alike. Truly a fruitful field in a conspicuously blessed
portion of the Lord’s vineyard. Vivat! Floreat! Crescat!
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The Stocy of St. Qharles’ Chuech

Az we saw in the brief record of the parish history, the present church
huilding goes bhack 60 years. Save for the top of the tower, which was
built at a later date, the gift of Father McCabe, the church presents
exteriorally the same appearance that it did at the beginning—an impos-
ing granite structure in Gothic style, one of the noblest of the many splen-
did churches designed by the great Irish architect, Keeley.

Interiorally, however, it has undergone many changes, as may he
readily apprehended by recalling to mind what it looked like in the begin-
ning. Originally there were galleries running all along the side walls,
and stretching from walls to columns. There was no vestibule, save for
the small square just inside the middle door, and the tower space. The
anditorium, with the three aisles as now, ran from the sanciuary to the
rear and was filled with smail narrow pews, which gave a fotal seating
capacity, counting the galleries, of 1800 people. For decoration, the plaster
wag all ined off in varied colored paralellagrams, to suggest different col-
ored stones. The altar was of wood, as was also the altar rail. The organ
was of the so-called tracker type, and was hand-blown. But withal it was
a pleaging interior and, for its day, was conspicuous among the churches
of the diocese for its dignified and devotional atmosphere,

The first radical changes were brought about by Father Mahoney. Under
him the wooden altar rail was replaced by the delicately carved and beauti-
ful marble rail which still adorns the sanctuary. The gallevies on either side
were cut away, beginning at the sanctuary wall and extending as far as the
second column. The window mullions were removed and the original win-
dows, of the geometric pattern that was common to church windows every-
where at that time, gave way to the pictorial windows of rich color and
design that still evoke our admiration. The present splendid stations of
the cross replaced those of more humble design that had served to stimu-
late the piety of that earlier generation. While the entire walls underwent
a complete transformation, the vari-colored blocks giving way to paint
and fresco under the skillful direction of the great church beautifier,
Mr. Locke, ‘
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Great and important ay were these ameliorations, however, they did
not complete the list of improvements that Father Mahoney had designed
for this great object of his love. But the Lovd decreed otherwise, and be-
fore the noble priest could put his plans into execution, he was called to
hig reward. Thus, the task of confinuing the renovation fell to Father
Cassidy.

Under Father Cassidy, guided by the architect, Mr. Fontaine, opera-
tions of great magnitude were begun in 1914 and did not cease until the
good priest’s death in 1920. What may be called the most radical of these
changes was the creation of the present splendid narthex, or vestibule.
This was affected by building a glass and oak partition clear across the
church, 10 feet from the rear wall. The practical as well ag artistic ad-
vantage of this change is apparent to everybody. True, the seafing
capacity was thereby lesgened, and this diminution was made still greater
by the replacing of the old narrow pews by the large guartered-oak-pews
that still make attendances at our services so comfortable. However, the
loss of sittings was not greatly felt, inasmuch as the division of the parish
which had taken place in Father Mahoney's time made an exfra large
number of gittings unnecessary. The amelioration thus happily conceived
wag still further advanced in many directions. A complete marble sanc-
tuary was constructed—floors, altars, pulpit. A wainscotting of marble,
rising four feet from the floor was built all around the inside of the
church, and marble tiles were laid in all the open spaces of the auditorium
and narthex. The result served to bring out very strikingly the beauty
and taste of the changes that Father Mahoney had made, and imparted
to the church an zir of glory and richness. Thus the interior stood in
1920 and so it continued until this year of grace, 1928. What the changes
are that this vear has brought are well known to everybody. However,
not only for the sake of record but even still more for the sake of bring-
ing out some features which, if not deseribed, might not be entirely clear,
we shall proceed to set them down in somewhat lengthy detail.

The most congpicuous alteration effected in this most recent renova-
tion, is the removal of the side galleries. Ever since Father Mahoney's
time this change was contemplated and degired, but circumstances of one
kind or another had prevented its accomplishment. The removal, when
effected, wrought a most wondrous effect, bringing to light the glories of
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the windows that the galleries had concealed—opening up the side aisles,
whose lovely arches and vistas had been practically shut off from view,
and giving to the whole interior a vastness and spaciousness that was
hardly suspected. The loss of the sittings occasioned by the removal of
the galleries is partly made up for by a new gallery which has been con-
gtructed wheve the old choir loft stood. Formerly the loft at this loca-
tion was useless for worshippers, inasmuch as it wasg practically all taken
up by the organ; but now the old organ has been removed and the space
i left, furnishing accommeodation for 240 persons. Thus the total seat-
ing capacity of the church at the present day is about 1300.

The vemoval of the old organ meant the installation of a new one;
and the introduction of this new organ constitutes one of the most pleas-
ing and important of the many changes made. If is from the housge of
George Kilgen & Son, Inc., of St. Louis. The pipes, inglead of being
housed together in the middle of the gallery are divided and placed in
the corners on either side. This disposition has enabled the architect of
all these renovations, Mr. John F. Hogan of Providence, to develop a
treatment which has added greatly to the architectural interior of the
church, hesides serving to bring to light the thiee layge windows over
the main portal and which, up to this time, had been completely concealed.
Thus, a splendid opportunity was offered for beautifying this end of the
church, and it was taken advantage of by removing the old glass of the
stereotyped geometrical style, and putting in its place glass that unques-
tionably will stand as among the very finest specimens in the country.

These new windows are the work of a Boston firm, Reynolds, Francis
and Rohnstock, master craftsmen in this style of chureh decoration. The
type is that of the 13th century, the glory being achieved by the jewel-
like arrangements of the blues, and the veds, and the greens. In each of
the windows are 10 medallions. Those of the middle window depict as
many incidents in Our Lord’s agony and death. Those of the two side
windows represent angels in different poses, each bearing a different in-
strument of the passion. The whole is conceived and carvied out with
rare genius and intelligence.

The impression of vastness which as we have said has been created
by the removal of the galleries is still further deepened by the treatment
that has been given to the sanctuary. In the first place the sanctuary
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has actually been enlarged by the bringing out of the allar rail almost
three feet. Then the pulpit, which occupied a place almost mid-way in
the sanctuary, thereby giving the appearance of crowding it, has been re-
moved to the column by the side of the arch. The fine effect of this new
location has heen greatly enhanced by the erection over the pulpit, of a
beautifully carved oak canopy. Thus the altar is given a commanding
position, focusing the attention of the worshippers and achieving a new
beauty and majesty. Much of this improvement in the appearance of the
altar, however, must be credited to the treatment given to the sanctuary
walls. Rising from the floor to a heighth of about 15 feet, and running
entirely around the sanctuary, there has been erected an oak wainscotting,
with eredence and stalls, all richly carved from designs of Mr. Hogan, the
architect, by The American Seating Co. The character of this work is
such as to remind one who has travelled in Europe of much of the oak
carving that is to be seen in the old churches there; and indeed, it has
heen declared by connoisseurs not to be unworthy of comparison with that
work.

Above the waingcotting, for a height of about 10 move feet, the
sanctuary walls are covered with brocaded taffata of exquisite pattern, in
colors of old rose, old gold and blue. These colors were selected to lead
the eye gently to the five paintings that fill the Gothic spaces under the
groinings of the ceiling. These paintings, nine feet wide, at the base, and
fifteen feet high, are the work of Rudolph Schmalzl of Munich, and they
have been pronounced works of art of the very highest order. The middle
. panel, the one high up behind the altar, depicts the Virgin Mother and
Child in glory, with St. Charles vested in his cardinal red and white and
St. Francis of Assissi in the brown vesture of the Franciscans, kneeling
below. In the panel to the right are St. Monica, representing all Chris-
tian mothers leading her son, Saint Augustin, representing all the chil-
dren of Christian households, to the recognition and adoration of the
mother and child. St. Monica is clothed in the flowing garments of the
earlier period, while St. Augustin is vested in full pontificals. In the
panel to the left of the center are St. Patrick and St. Bridget, standing,
howed in profound reverence. They are depicted as representing the faith
and adoration of the Irish people for the Mother of God. 8t. Patrick is
also in full episcopal vesture, while St. Bridget wears the habit of a nun
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and carries a crosier, indicative of her position as abbotess. The extreme
panels, on either side, depict angels of radiant splendor, expressive of joy
and adoration in the presence of the Divine. All of the five panels have a
background of rosy dawn color, and there are springtime flowers growing,
to convey the idea of the beginning of Christianity. A boundless sea is
shown as suggesting the locality wherein the saints depicted lived their
lives. A close study of the details of these remarkable paintings reveal
an expressiveness in form and feature that is truly the mark of genius,
and their glory gives an atmosphere of other worldliness to the church.

Two other new features add to the sanctuary’s beauty. The one, a
sedilia, oak carved, to match the wainscotting; the other, a lamp. This
sanctuary lamp, because of its unusualness of type, calls for a word of
explanation. Instead of being round or hexagonal as is usually the case
with sanctuary lamps, it is flat, not a solid shield, but in open design of
hand wrought bronze. In general outline it is of a heart, of about four
feet in heighth. The heart design is produced by two peacocks, who face
each other and whose long plumage droop to unite at the base. The eyes
of the peacocks are fixed on the ruby lamp which rises between them,—
worldly splendor gazing into eternal glory. In the center of the heart is
wrought a large circle, symbolical of eternity, in the midst of which are
emblems of Christ and the deity. This remarkable creation ig the work
of Mr, Frank Larscheid of Wisconsin who also is the craftsman of the
bronze baptistry door of which more will be said later.

Contrasted with the richness of the sanctuary and its ornaments is
the manner of treatment of the body of the church. Heve all is quiet
and subdued, the medium being texture, worked in an intricate but pleas-
ing pattern and glazed in soft tints of old ivory. The menace of monotony
has been overcome by allowing the arches between the columns and the
ribs of the ceilings to stand out in the shades of caenstone, by the intro-
duction in the bays of the clear story of beautifully colored medallions,
and by creating, behind the exquisitely colored relief stations, oirnate
backgrounds of tapestry design. This whole decorative scheme is the
work of the house of S. L. Mortenson of Boston, and has evoked on all
side unstinted admiration.

At no matter what hour one visits the church there is that about it
which inspires devotion and lifts the heart with gladness. But especially

eighteen

3- 3013 00050 3585



ST, CHarLus -— OQrn axp Nuw

ig this so when the new system of lighting which has been introduced,
radiates a warm effulgence everywhere. The lighting fixtures, replacing
the old ones that stood out from the gallery front, hang from the ceiling.
There are 14 of them, arranged in two rows, geven in each row, and hang-
ing in front of the arches between the columns, just within the line of
the nave. They are of the inverted Gothic type in clusters each of seven
lights, whose champagne colored stalactvtes form a pleasing grouping,
lighted or unlighted. The metal by which the lamps are held together,
is of bronze wrought from designs of My, Hogan, in a manner to impart
a remarkable beasty and harmony to the church interior. The fixtures
are the product of The Crooker Co., of Providence, as also are the appro-
priate bronze candelabra that hold the consecration candles along the
wallg under the stations.

We have said that the impression that one now gets of the spacions-
ness of the church is due not only to the removal of the galleries but also
to the treatment of the sanctuary. We should now add that this has been
helped also by something else, namely, the removal of the confessionals,
which formerly stood out from the side walls, taking up considerable
space, begides obstructing the view of some of the windows. Two of the
confessionals have been removed to the vestibule partition in the rear of
the church; while the third one has been given the space formerly leading
to the side door. This side door had ceased for years to serve as an en-
trance, on account of the draught that came in there, especially in winter
time; while as an exit, it was not found to be absolutely necessary, inas-
much as the large doors of the front of the church easily met the require-
ments here as they do elsewhere in chiurches of this type. Besides, a
place that would not obstiuct, had to be found for a third confessional.
Seen from the body of the church, this new confessional presents a very
pleasing architectural feature. An oak parvtition, with door carved in a
mannerr to mateh the carving of the other woodwork, has been built into
the arch that formerly led to the side vestibule. It has been so constructed
as to leave the top of this arch open, so that the stained glass above the
door on the outside wall, is attractively vevealed. A person opening the
new oak door, finds himself, not now in a vestibule, but in a confessional.

As gpace had to be found for a third confessional, so it had to be
found also for a baplistry. Ewver since the church was first built, baptism
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was administered at a provisional baptistry in the vestry. This is con-
trary to the usnal order, and besides was never intended to be permanent.
The problem of finding space was met by pressing into use the avea that
was formerly taken up with one of the stairways mounting to the old choir
loft. The room thus secured measures about eight by tweclve feet and is
reached by a door opening from the narthex. In this room, Mr. Hogan,
the architect, felt that he could see opportunity for something unusually
fine; and the result has justified his prevision. It is a gem of miniature
Gothic. A little chapel-like enclosure, with an oak wainscotting, richly
carved, rising eight feet from the floor, and surmounted hyv a graceful
groining whose ribs and side walls and ceiling, are freated in texture of
soft greyish stone color. The floor is of zenithurm, and the room is
heated separately from the general plant, by electiicity.

A feature of very special interest in the baptistry is the door. Like
the sanctuary lamp, it is of wrought bronze. This door, in addition to
the perfection of its workmanship, attracts attention by the wealth of
svmbolism which Mr. Larscheid, its designer, has put into it. Although
a single unit, it may for convenience of description, be divided into an
upper and lower half,—each half being made up of nine squares, about a
foot in diameter. In the center square of the upper half, the doctrine of
the deity is conveyed by a series of cirveles, symbols of infinity. One circle
containing the letter P (Pater) represents the Father; another containing
the letter F (Filius) represents the Son; and a third, containing the letters
SS (Sanctusg Spiritus) represents the Holy Ghost. These three unite in
one circle in the center in which ig the word Deus—“God.” The other
squares in the upper part of the door reveal God as creator by the setting
forth in wrought outline the sun and moon and stars, and fishes and vege-
tation. Also in these same upper squares the four evangelists are symboli-
cally depicted,—a bull, for St. Matthew, a lion for St. Mark, a man for
St. Luke; and an eagle for St. John,

In the lower half, the squares of the door are taken up by a graphic
symbolical representation of the seven sacraments; baptism in the center,
where Qur Lord is submitting to the water being poured on by John, while
the Toly Ghost descends in the form of a dove; penance in an upper
square, under the symbol of the keys; Confirmation in the square opposite,
as a descending flame; Eucharist just below Penance, as a round host with
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the monogram IIS; Confirmation in the square across from the Eucharist,
by the figures of the chalice and stole, emblems of the priesthood; Matri-
mony, in the square under the Eucharist, by two rings conjoined and
overhung by a stole; and finally, in the lower square on the right, Extreme
Unction, by appropriate symbols, and the word Pax-Peace. In short, like
the craftsmen of old, Mr. Larscheid, in his wonderful work, has told many
chapters of the Christian faith.

With this account of the baptistry, our brief description of the most
recent renovations in the church is brought to a close; as also the objects
which are the subject of the descriptions mark the culmination of the
series of changes which have brought our beloved church to a point where,
for beauty and strength and dignity and glory and devotional atmosphere,
it may well compare with parish churches anywhere.
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@he Story of St. Gharles” Genernsity

If St. Charles stands as a monument of architectural taste and skill,
it does so only by virtue of the generous contributions of many past gen-
erationg of faithful worshippers; for without the uninterrupted financial
stream that flowed {rom the very beginning, no gkill or taste, no matter
how excellent, would have heen able to express themselves. TFor the most
part, this early giving was not in the form of large donations from a
small number, but of small offerings from countless multitudes; for our con-
aregations here as well as elsewhere in Catholic parisheg, have always been
hard working people, ambitious and persistent in their efforts to give to

Ceasar what belongs to him, but never to the point of neglecting to give .

to God what belongs to Him. Their names aie written in the hook of life;
and into the next world, whither they have departed, their good works
have followed them. This is our belief and the basis of our hope. How-
ever beside this multitude that no man can number, there were from the
very beginning individuals, here and there, whose circumstances and in-
clinations led them to special acts of generosity; and though their gilts
were made for God’s glory only, and not for any earthly reward, still their
benefactions received due recognition at the time, and they are not en-
tirely forgotten by us who have been the beneficiaries of them.

Now, what ig true as regards the past is just as true today. St.
Charles is still supported and developed in conzequence of the steady
stream of contributions from countless numbers of persons who are not
circumstanced to give largely, hut who week in and week out, and month
in and month out, and year in and year out, fail not to set aside out of
their small incomes a certain amount for the support of religion. If one
were to ask who they ave, he would have to be told to read the parish
census lists, for they make up practically our entire congregation.

To each and every one of them our gratitude goes out; and we know
for certain from the teachings of our faith, that the gift according to one's
means, no matter how small in itgelf, has been found richly acceptable in
the sight of God.

However, now too as in the past, there are those whose circumstances
and inclinations have led them to make special offerings. We knew when
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the present work of renovation was begun that there would be such, and
we said then that the gifts so made would form part of the record to he
kept in conneetion with the anniversary celebration. Thus it is with senti-
ments of sincere gratitude and praverful acknowledgment that we set down
the following list of special contributors in alphabetical order:

Beta Alpha
Hannah PBrown
The Misses Briodv.................
Thomas J. Barry....... ... ........
Rosetia Brady

Mrs, Willlam Batchelor.. ..., ..

Thomas Burns
Helen Orennan
Stephen Chrane
John Coaook

Timolhy Cushing

Richard Cody

Patrick Cumimings

Mrs, William Cronan. .. ......0.0....
Kliza P. Corceorall..................

The Migses Ann and Margarel Cox..
}-ebl‘ge W, Carroll, ... ...
Mary Cassidy
Thomas Donnelly
John Donovan
Michael
Mrs. Annie Egan...................
Elizabeth and Lena Ford...........
Maurice Fitzgerald
Maria Gilfillan

Donovan

Eva B, Gallagher.......... ........

$

180.00
20.00
100,00
50.00
225.00

100.00

35.00
256.00
20.00
L5000

225.00

225.00

104000

50.00
200.00

10¢.00
100.00
50.00
100.00
25.00
100.00
25.00
40.00
50.00
500.060

100.00

In memory of David and Ann Browil.
In memory of falher and mother.

Tighiing Fixture: in
Michael DBrady family.

Small Lighiing Iixture:
of Thomas F. Farrell.

In memory of Ann Burhs.

memory of

in memory

Migsal: in memory of her mother.
In memory of Cook and Rarry
families.

Lighling Fixture: in memory of

Ellen Fahey Cushing.
Lighting Fixture: in
his wife,
In memory of
Cumniings
Burke.

memaory ol

Richard and Joanna
and John and Mary

In memory of Martin and Catherine
Reddy Coreoran.

In memory of faiher and mother.
[n memory of Mrs. Rosella Cassidy.
In memory of William J. Donnelly.

In memory of Joanna Donovan.

In memory of faiher and mother.

Sanciuary Lamp: in memory of Wil-

liam Gilfillan [amily.

In memory of Mr. and Mrs. James
Gallagher and family of Ontario,
Canada.
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Rev. Corneliug J, Holland.......... 2,600.00 The Father Holland Memorial Win-
dow.

Nellie Head ...........coooiiao..n 300.00

Holy Name Society................. 1,500.00

Peter Hackett Tistate .............. 100,00 In memory of Peter Hackeit and
family.

Mrs: Jo Holland: soe: e = oo svsmmmen 10.00

William Houghton ................. 50.00

Mrs. Bertha I. Houghton........... 50.00

Immaculate Conception Society....., 1,500.00

Eueien Jarret. .oocaweossas on vn ve s 200.00

Johry J; HWeEECZEN. owamwmmmns o v s 5 25.00

Thomas Kenned¥ .................. 50.00

John and Loretta Kiley............. 40.00 In memory of John Kiley.

Ambrose Kennedy ....... R —— 100.00

Di: Frank Kenhedy.. . .. coessvmwise o 300.00

WEAET Fmita Bell¥iv: i o amommmmssammin 200.00 Large and Small Lighting Fixtures: in
memory of her father and mother.

Thomas Kenney .....ovcoecvmvmvans 50.00  In memory of Catherine Kenney.

The Lally Family ................. 300.00

Mr, and Mrs. Robert Linton........ 25000 In memory of Parker Linfon.

Frank Lally :oxovesssess oy gy o oo 300.00 The Sedilia: in memory of Mary .
Lally.

Panl Eaviiordiere o.oocecos se o o o s 50.00

The Misses Lynch.................. 25000 In wmemory of their father and
mother.

Mrs. John Long...........o..oun... 100.00 In memory of her husband.

Jogseph Marrah .................... 200.00 In memory of William A. Marrah.

Mrs. David McCombe............... 25.00

D Thomas McLaughlin............ 100.00

Mary S. Mee . ... .ot 200.00 In memory of her father and mother.

Jameg Monahan ................... 100,60  In memory of his wife.

William MYers ..ocas se o o sosmmvmn 1,000.00 The Painting of St. Patrick and Si.

s Bridget: the Myers’ Memorial.
Daniel Morris ..................... 100.00
James V. Murray, Raymond T. Mur- Two Side Windows: in memory of
ray, WMrs. Agnes Murray Mec- Thomas P. Murray, Elizabeth Mec-
Weeney, Alicia Murray Larose.... 2,000.00 Cabe Murray and Edw. B. Murray.

James Mullell. ...covvuvvionvevenes 13,006.00 The Mullen Memorial Organ.

Mr. and Mrs. Richard Murphy...... 225.00 Lighting Fixture.

Mrs, P. B. Mulyey....coveiivevinen 300.00 Credence Table: in memory of Peter
L. Mulvey.

Edward MeCarthy ...cvvvniiviannas 100.00 In memoery of father and mother.
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Rose MeCatfrey

Miss Mary McCarthy and Mrs., H. A.

Greiner
William McCanna
James McCarthy

MceLaughlin Family, Sununer Sireel
James McGrath
Charles Nulty

Mary (O’Neil

Dr. J. V. OConnor.................
O’'Donnell Family

Timothy Guinn

Mr. and Mrs. Patrick ODonnell. ...
Misy Johanna Reillv................
Bridget Ryan ......................
William Rogers
Rosary Society

Miss Teresa Shepherd... ...........

Mr. and Mrs. Jogseph St. Jean......
John Sweeney
Smith Family of Summer Street....

Mrs. Annie Sibley..................
The Misses Mary and Sara Trainor
Mary Winn (beguest)..............

1,100.00

561.00

200.0G
25.00
500.00

300.00

100.00
50.00
25.00

100.00
500.00

100.00

500,00

250.00
1,500.00

1,000.00

60.00
25.00
100.00
100.00
25.00
50.00
1,500.00

Sanctuary Stall: in

Painting of Virgin and Child: {he
McCaffrey Memorial in memory of
Michael MeCaffrey.

The Pulpit Canopy: in
Denia McCaffrey.

In memory of Mary E. McCarthy and
John F. MecCarthy.

memory ol

Sanctuary Stall: in memory ol his

wile.
In memory of John and Bridget
MeTanghlin,
In memory of his wife.
In memory of Mr. and Mrs. Bairy.
In ‘memory of Richard and Tllen

O’Neil.

Brocaded Tafata Dossal: in memory
of Patrick O'Donnell.

In memory of William and Margaret
Cluinn.

New Confessional:
Memorial,

the (’Donnell

memory of Mu-
gene Ryan.

Bronze Gate for Baptistry and Bap-
tistry Furnighings.

Painting of B2t Augustine and St
Monica: the Shepherd Memorizal.

In memory of Philip A. Smith.

In memory of Mary McGrath,

In memory of father and mother.

T'wo Painlings repregenting Angels in
Adoration: the Mary Winn Memo-
rial.
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ALLEEN, TIENRY
*ALUCOIN, GEORGE
ANDJIRSON, GHORGE

AUDITTIS, WILLIAM
ATCOIN, GRORGE
BARRY, CORNRLIUS B
I,T‘DI‘(JTU'J, JOUN J.
BLAIR, GEORGE
BOLANT), WILLIAM
BOYLAN, WILLLIAM
TBRADY, JOTITN T
FBRADY, STEPHEN .J,
BRODERI(‘Ix ADRIEN
RYRNES, JAMES

BYRNIE, RICIIARD T,
CALLIEN, EDWARD D.
CARNEY, EDWARD
CARNEY, JOHN I
CARROLL, MYLES
CARTWRIGHT, DANIEL
CASEY, STERPHIEN
CASSIDY, GIORGE
CASEIDY, HARRY T.
CABSIDAY, MARK
CAVANATUGH, FRANK
CLANCY, WILLIAM
CLAVTEIN, JOHN T,
COFEFRY, THOMAS
COPTICLT, RDWARD
COHEN, CHARLES
COLLINS, FRED N
COLLINS, GEORGIES D.
CONLON, LUKE
COWITT, JOITN
CRAWEFORD, RAYMOND
CRAWFORD, WILTLIAM
CREIGHTON, GLORGI wW.
CRIEIGHTON, TTTOMAS (.
CROKT, JAMISSE
CROWILEY, DIENN J.
CTIOWLEY, THOM
CRYAN, JAMES
CTYAN, WILIIAM
CULLEN, JAMES
CUNNINGHAM, PRANK
CUSIIING, LAWRENCIS Al
CUSHING. THOMAS
DALEY, EDWARD
DALEY, PATL

FBRADLICY, JOHN .J.
BYRNES, IKDWATRD C.
COTFTY, MICHARKL
(OO(zA\T, AJ:{T‘F-T'E'R C.

L \.1%\,1;\ 1

DARCY, RS N
. \RRLL.L l’AlhK K
FITHPATRICK, THOS. B,

FLORENTINE, JOHN
FRLY NN, TIAROLD
SFLYNN, JAMBSE T

FLYNN, JOSIELH A
FPLYNN, RALPH

FOX, GREORGIS
FOX, WILLIAM

(“]n. \\l'., WAL

I)Glmtw dicd while in serviee.

@WHHHHHHHEEHMMWHWMHHWW@W&

Army
DALTON, JEREMIAH C.
DARCY, CHARLES B.
DARCY., CHARILJASS B.
DARCY, EDWARD 1
l.)_-\RC‘.Y JOLLN ).
PARCY, WILLIAM A.
DIEEREAM, JOHN
DTVINE, TEOMAS
DEVOTO, 1A

DISVOTO, HEBNRY
DOHENY, JOHN T,

DONAGHUT, JOSKLLL
DONGYAN, JOHN
DORNEY, JOHN
DRISCOT.L, WILLIAM
DURHAM, JOHN
DULHAM, WILLIAM
DWYER, R.

FANNING, SOTIN
SRSLICK, JOTIN
FTIENLIZSY, RAYMOND I
FINNAN, WILILIAM
FITZPVTRICK, TTOS, 8.
FLYNN, THOMAS
FRASER, JOSEDII
FRAYNIT, MOIILN
GALLIGAN, TMATETT
GALLLGAN, MITT
GALLIGAN, MATIIEW
GARDELLA, ANTOXIO
GARDICLLA, JOSEPTI
GRARY, DANIEL
GRARY, GRORCGE J.
GILLERAN, JOHN
GIRARD, I‘O[ 1S
GLATRL, STEPTIEN
GOUCHER, WILLIAM
GRAY, JAMES

GRAY, JOHN
GRISIONHALGH,
GUERTIN, RAYMOND
HANDLEY, JAMKS .
HEALY, MARTIN I,
HOLLAND, THOMAS
HUGHIES, CHARILICS 15,
HUGHTS, BEDWIN
HUGHLS, EDWARD
HUNT, EDWARD
FLUNT, BDMUXND 0L

Navy
FRANKLIN, WTLIIAM

GILBERY, JOHN J.
GILILERAN, FRANK
GILLERAN, LUKE
W .lLTJ X.\l

-H\IH
GTUMEBS
KIARNBY
KENNFDY, ("T'I '. ;
KENNEDY, HENRY
REOUGIL DANIEL
NK

LEXNNOX, FRAC

LEXNOX, FRED
MEKIERNAN, JOUN
SHEVLIN, ATICE M., Nursc

McePARTTAN, MICHAIL

Marines
ALCGINLEY, WILLLAM A

KIRBY, CHARLIES
KIRBY, JOHN K.
LINTON, GBEORGE 1.
LINTON, ROBERT
LONG, JORN TR
].1(}1\'(_} JOHN J.
LY NCH, TRANK
'\TLC AIPFREY, CHAB. J.
AFITREY, JOUN W,
CARTTLY, TAMES
MeCLATEE, PHILIT
MceDOKOUGLL, BDW ART)
AMcGACT.RY, JOS. LIO
MeKIRRNAN, FRANCIS
MceKERNAN, WILLIAM
\Ti‘l..-kli(:HLIN RIGV, J. J.
MEMICTTALL, JAMES
FMAGNER, JAMES F.
McRAN, CHARLES
MATLOXTY., DANIE]L
MALONEY, DENXNIS J.
MER, LKDWARD
ML, THOMAS
MULCATIIY, JAMITS
MULGREW, WILLIAM J.
MTUTVINY, JAMES
MURLUHY, FRANK
MURPITY, .TA\L\ITCS AL
MURLLIY, JOIN 10, JIX.
MYERS. CHARLEZR J.
O'BRITEN, JOHN J.
PARTENDON, PASQUALIL
RELLLY, FRIS0D
REYNOLDS, FRANK
RIZSYNOLDS, PETER
RILEY, FRANK
SHEVLIN, ARCILL
SHEVIIN, FRANK
SHUNNEY, TRANK
SHUNNEY. JOFIN A,
SMITE, TTARRY C,
THOMBON, GEQ. M.
‘\’l(',‘-'L’O).{)’." JU‘-I 1

A, LEO
IS‘.. AMBROSI
JICORG S
WIT,TIAM
ANDRIEW FL

W ()1 e I‘
WILFIE,
=YOUNG,

MORRIS, WALTER
MURPILY, RAYMOND
ATRRAY, JAMBS I
NAVLOR, WITLTJIAM
NULTY, VINCENT
ODONNELL, FRANK
OWENS, (GRORGT
PADLIEN, TOHN
QUINN. MARE B.
QUIRK, MICHARL
QUIRK, WILLIAM
SMITH, BENNTTT J,
SMITTI, MARRY
VICTORY, JOSLLI

SULLIVAN, JAMES 15
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